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ALEA I I I 
Theodore Antoniou, music director 
Tuesday, December 12, 1989, 8:00 pm 
Soloists of ALEA III 
Four Songs, Opus 2 (1898 - 1900) 
Erwartung 
Jesus Bettelt 
Erhebung 
Waldsonne 
Two Songs, Opus 14 (1907 - 1908) 
lch dart nicht dankend 
In diesen Wintertagen 
Sequenza I for solo flute ( 1958) 
Contrasts ( 1938) 
Joan Heller, soprano 
Thomas Stumpf , piano 
Randolph Bowman, flute 
I. Verbunkos (Recruiting Dance) 
II. Piheno (Relaxation) 
Ill . Sebes (Fast Dance) 
Largo ( 1901-1902) 
Paintings (1965) 
Yuri Mazurkevich, violin 
Ethan Sloane , clarinet 
Thomas Stumpf , piano 
INTER MISSION 
Yuri Mazurkevich , violin 
Ethan Sloane , clarinet 
Thomas Stumpf , piano 
Randolph Bowman , flute 
Thomas Stumpf , piano 
Arnold Schoenberg 
(1874 - 1951) 
Arnold Schoenberg 
Luciano Berio 
(b. 1925) 
Bela Bart6k 
(1881 - 1945) 
Charles Ives 
(1874 - 1954) 
Louis Andriessen 
(b. 1939) 
Two Likes for Contrabass ( 1976) 
I. Like a cadenza 
II. Like a passacaglia 
Elegiac (1989) * 
* written for ALEA Ill 
Henry Peyrebrune , contrabass 
Joan Heller, soprano 
Randolph Bowman, flute 
Virginia Johnston, clarinet 
Dana Pomerants -Mazurkev ich, violin 
Henry Peyrebrune , contrabass 
Thomas Stumpf , piano 
Theodore Antoniou 
(b. 1938) 
Paul Brust 
(b. 1963) 
This series is funded in part by the Massachusetts Council 
on the Arts and Humanities, a state agency whose funds 
are recommended by the governor and appropriated by 
the State Legislature, The National Endowment for the Arts, 
The Greek Ministry of Culture and Boston University . 
Next Concert: 
ALEA's Opera Evenini: 
8:00 pm Thursday & Saturday 
February 8 & 10, 1990 
Tsai Performance Center 
Admission $8 
Arnold Schoenberg (1874 -1951) began his musical studies with the violin and the 
cello. His only formal composition teacher was Alexander von Zemlinsky . The String Quartet in 
D was his first major work , and it was shortly thereafter that he attracted a group of students, 
among whom were Anton Webern and Alban Berg. In 1910 he received a teaching position at 
the Vienna Academy . From this point on, his style would undertake radical changes, instituting 
an entirely new approach to music. These changes of so-called seriality have completely altered 
the history of western music. In 1933 he was dismissed by the Nazi dominated ministry and 
subsequently emigrated to the United States . In 1936 he began teaching at the University of 
Southern California, remaining in America until his death in 1951. 
Arnold Schoenberg began his musical career as a Lieder-composer . It was within this 
idiom that he began extending his own ideals of expression and form . He was strongly 
influenced by German Romantic Lyricism, namely Schumann, Brahms, Wagner and Strauss , 
and it was this extended dramatic vocabulary of the late Romantic composers with which 
Schoenberg started his musical journey. 
The Opus 2 Lieder are from a collection of songs written between 1898 and 1900. The 
first three songs are based on texts by Richard Demehl. They are typical of the "German 
Expressionism" at the end of the 19th century. The fourth song is from a poem by Johannes 
Schlaf, which in comparison to the previous songs, is light and na"ive. 
The Opus 14 Lieder were composed between 1907 and 1908. The texts are based on 
Stefan George and Georg Henckel. These songs also belong to Schoenberg's tonal period 
tying them in with the other songs mentioned above. 
Luciano Berlo (b. 1925) came from a family of musicians . He graduated from the Music 
Academy in Milan and later studied with Luigi Dallapiccola at Tanglewood . In 1955 he and Bruno 
Maderna founded the Electronic Studio di Fonologia at the Italian Radio in Milan. He was also 
active at Darmstadt during the 1960's. Berio's music is largely determined by three 
contemporary trends in contemporary music: serialism, electronic music and indeterminacy . 
Luciano Berio has written a series of solo instrumental works which showcase the entire 
range, flexibility and timbre of the instrument. His Seguenzae include music for voice, music for 
harp, music for trombone plus various other orchestral instruments. Sequenza I for flute is a 
demanding and dramatic display of utmost virtuosity. David Behrman describes the technical 
aspects of Seguenza I as: 
"Berio fixes time in Seguenza with dashes spared at even 
intervals like telephone poles along the staves: the space between 
adjacent dashes is to represent a beat at MM70. The note-stems are thus 
freed of rhythmic burdens and serve instead to indicate modes of attack . 
Since the performer does not count beats , just watches them go by, the 
effect of this notation is suggestive, rather than practical. 
Bela Bartok (1881-1945) was a child prodigy. His first piano recital in 1892 included an 
original composition entitled The Danube. In 1899 he entered the Royal Academy of Music in 
Budapest where he studied piano and composition. It was in 1905 when Bart6k became aware 
of Hungarian v.easant music . This particular interest would influence his music throughout his 
lifetime. Bartok's compositional achievements are great, but his achievements also include 
documenting and recording thousands of folksongs from Hungary, Turkey, Bulgaria and various 
other countries . Bart6k's dual career as a pianist-composer lead him to the United States, where 
he died of leukemia in 1945. 
In 1938, it was Benny Goodman and Joseph Szigeti who commissioned Bart6k to write a 
piece for clarinet , violin and piano . The end result of this commission was Contrasts , in three 
movements . It requires the clarinetist to utilize an A and a B-flat clarinet. The violinist also needs 
two instruments, an intended out-of-tune violin for the beginning of the final movement, and 
another violin, "tuned as usual." The work is typical of the Hungarian czardas with slow, dark 
openings and exciting rhythmic conclusions . Verbunkos ("Recruiting Dance") is an adaptation 
of a popular 18th century Hungarian dance. Piheno (Relaxation) acts as a contrast between the 
outer two movements . It is typical of Bart6k 's slow movements , being introspective and 
profound . Sebes (Fast Dance) requires use of the out-of -tune violin . This movement reflects 
the peasant qualities so well displayed in Bart6k's music. 
The most distinguishing harmonic feature is the use of the tritone with the major triad. 
The three movements are chromatically related since the tonal centers hover around A, B and 
8-flat, respectively . 
Charles Ives (1874 -1959) was a musical aberration . He was educated at Yale 
University, after which he dedicated his life to selling insurance and writing music. He was a 
''work- aholic" and was known to compose for six hours after a full day of work . His music is full of 
unconventional harmonies in a conventional form . His work is characterized by folk melodies 
and clusters flowing through a bizarre array of late Romantic harmonic progressions . Ives is an 
aberration since he was , in a sense , removed from the main musical currents running through 
Europe. Yet, his music still reflected this current. In 1929, he completely retired from business 
and moved to his farm in Connect icut. He practically worked in seclusion until his breakdown 
and death in 1959. 
Dating from 1901-1902, the LfilgQ, does not portray music stereotypically "lvesian ;" it is, 
rather, a romantic work . The expected fleeting statements of folksongs in a polyphonic setting 
are not present. Only his metrical shifts (more easily seen on the page than noticed by the ear) 
and an occasional surprising sonority hint of its composer . The six-minute work is sectional in 
form and the tempo indications are Largo - Quasi Allegretto - Tempo 1. The .la..[gQ_ was first 
conceived as a work for violin and organ. This soon evolved into a Pre-Sonata for violin and 
piano before Ives finally redefined the work for violin , clarinet and piano . 
Louis Andriessen (b. 1939) studied composition at the Royal Conservatory in the 
Hague. He also studied privately with Luciano Serio . His influences include Stockhausen , 
Cage and Stravinsky . Andriessen has composed music for theater and film , and he now 
resides in Amsterdam where he thrives as a free-lance composer . 
Paintings consists of several different pages of musical graphic notation . The performers 
could select parts or all of the pages. They practically translate the visual shapes into sound. 
The piece could have the form of a suite when , starting together , it is interrupted from page to 
page; or it could be a one movement piece when pages are superimposed without 
interruptions . What is very important is that the performers should produce as many different 
colors as possible . 
Andriessen writes regarding the performance of this piece : 
"Of course you need a large orchestra for the Paintings . The 
best thing you can do, I think, is to play violin, viola, cello, double bass , 
oboe , clarinet, basson , trumpet , trombone, horn , tuba , harp , piano , 
xylophone, vibraphone, celesta, marimba, glockenspiel , chinese gongs , 
cowbells, snare drum, bongo , tumba , tam-tam , glocken , mandolin , and 
guitar on your flute or your piano ." 
Theodore Antoniou (b. 1938) was born in Athens and studied violin, voice and 
composition at the National Conservatory and Hellenic Conservatory , Athens . Conducting and 
further studies in composition were taken at the Hochschule tor Musik , Munich , and at the 
International Music Courses , Darmstadt. His many prizes include the Richard Strauss Prize from 
the city of Munich , First Prize from the city of Stuttgart, "Premio Ondas" from Radio-Television 
Barcelona, Karolos Koun Prize of the City of Athens and several ASCAP awards . He has 
received commissions from the Fromm and Koussevitsky Foundations, and fellowships from 
the National Endowment for the Arts and the John Simon Guggenhe im Foundation . He has 
conducted many orchestras and ensembles, including the Bavarian Radio Orchestra of Paris, 
Tonhalle Orchestra (Zurich), Berkshire Music Center Orchestra , National Opera of Greece , State 
Opera of Munich, the American Composers Orchestra of New York , and NOS Orchestra of 
Holland. 
Mr. Antoniou has had over ninety works published, and his music has been performed by 
many orchestras around the world. His music is published by Barenreiter Verlag, Germany, 
G. Schirmer and Gunmar U.S.A. He has had several commissions from very prestigious 
orchestras and institutions around the world, as well as the Olympics. The State Theatre of 
Munich premiered his opera Periander. commissioned by the Friends of National Theatre . The 
Boston Symphony Orchestra most recently commissioned and premiered his work~ - He 
taught at Stanford University, the University of Utah and the Philadelphia Musical Academy . 
Since 1979 he has been professor of composition at the Boston University School of Music. In 
1989 Professor Antoniou was elected President of the National Composers Union of Greece . 
Two Likes for solo contrabass (1976) was composed for Bertram Turktzky . As in all of his 
pieces using the same title, (Six Likes for solo Tuba. Five Likes for solo oboe , Four Likes for 
solo Violin and Three Likes for solo Clarinet), the Likes for Contrabass are small free forms 
based on simple musical ideas . They develop according to the idea expressed in the title and 
use the most extended techniques and characteristics of the instrument. Generally these 
pieces have a highly virtuosic character . The title derives from the English word "like" (adverb) 
which in the plural becomes "likes" as in "Like a Cadenza," "Like a Passacaglia ," in Two Likes 
for Contrabass . In this piece the performer is required to sing, whistle, tap his foot as well as 
conduct the audience as this piece requires audience participation. 
Paul Brust (b. 1963) was born in Pittsburgh, though raised in Hawaii. He holds a B.F.A. 
from Carnegie-Mellon University (Pittsburgh), a M.M. from the Manhattan School of Music, and 
is presently in the doctoral program at Boston University. He has studied composition with 
Theodore Antoniou , Leonarda Salada, Ursula Mamlok, David Noon, and currently with John 
Harbison. Mr. Brust has also studied conducting with David Filbert, Paul Dunkel and David 
Hoose. Among other teaching positions , he was a faculty member of the Manhattan School of 
Music Preparatory Division. His works have received numerous performances, and two of his 
original musicals have been produced, with a third waiting in the wings . 
The text of Elegiac expresses the demise of a human spirit. Musically , it is a single, 
continuous developing variation of the opening harmonic and melodic material. Although many 
of the notes themselves may appear unchanged throughout, they undergo subtle harmonic 
transformations by way of color and timbre. Tl1e material presents itself repeatedly, but form a 
variety of angles. Elegiac is dedicated to Theodore Antoniou and ALEA Ill. 
Randolph Bowman is the principal flutist with the Boston Pops Esplanade Orchestra, Handel 
and Haydn Society , and Emmanuel Music. He was also the pricipal flutist with the Portland 
Symphony Orchestra . Mr. Bowman is also an active free-lance artist, having performed with 
numerous groups within the Boston area . These ensembles include : Cantata Singers , Boston 
Ballet Orchestra, ALEA Ill and the Orpheus Chamber Orchestra of New York. He is a member of 
Boston Musica Viva and COLLAGE . Currently , Mr. Bowman is a faculty member at the Boston 
Conservatory of Music . He has also recorded for Nonesuch , North Eastern , CAI Records and 
Gunmar. 
Joan Heller is a singer of both traditional and avant-garde music. She has sung under the 
direction of such notable conductors as Seiji Ozawa, Gunther Schuller , Michael Tilson Thomas 
and Arthur Weisberg . Her extensive repertoire includes vocal orchestral literature, chamber 
music, song literature and dramatic solo music. She is one of the founding members of 
COLLAGE Contemporary Ensemble in Boston . This season her solo performances include 
ALEA Ill, Ashrnont Hill Chamber Players, Robert Cogan 60th Birthday Concert, and COLLAGE 
Contemporary Ensemble . Two new recordings, Robert Cogan's Utterances on Neuma 
Compact Discs and Peter Child's Clare Cycle on CAI, will come out this season. Previously , she 
has recorded for CAI, Golden Crest , Inner City, RCA/Pablo , Sonory and UNI-PRO . 
Concurrent with her performing, she has an active vocal teaching career. Since 1983, 
she has been on the voice faculty of Boston University School of Music , where she is currently 
Associate Professor of Voice and Chairman of the Voice Department. She was an Associate 
Professor of Voice and Chairman of the Voice Department at Yale School of Music, teaching 
there from 1974 to 1983. Since the summer of 1986, she has been the Director of the Young 
Artist Vocal Program at Tanglewood. 
Virginia Johnston is a Master's candidate pursuing a double major in clarinet performance 
and composition . She is currently studying clarinet with Ethan Sloane and composition with 
Robert Sirota. Virginia received her BM from Syracuse University in 1988. 
Yuri Mazurkev ich is a brilliant representative of the Soviet violin school , where he was an 
outstanding pupil of the legendary David Oistrakh. After graduating from the Moscow 
Conservatory , he and his wife Dana Pomerants became faculty members of the Kiev 
Conservatory, and concertized extensively as soloists and as a duo within the USSR, as well as 
abroad. In 1975 the Mazurkevich's emigrated from the Soviet Union and settled in Canada ; 
shortly thereafter they joined the faculty at the University of Western Ontario . In 1985, Mr. 
Mazurkevich was appointed a Professor of violin at Boston University . The Mazurkevich Violin 
Duo has performed throughout the world and have recorded on Melodya , Masters of the Bow 
and S.N.E. labels. 
Henry Peyrebrune , double bassist , is currently active as a free-lance musician in Boston . 
Among the groups he has performed with are the Boston Symphony Orchestra , Boston Pops 
Esplanade Orchestra , the Buffalo Philharmonic , Cantata Singers , Emmanuel Music , and the 
New England Ragtime Ensemble . He has studied at Tanglewood and graduated from New 
England Conservatory where he studied with Edwin Barker . 
Ethan Sloane, clarinetist, is Professor of Music and Chairman of the Wind Department at the 
Boston University School of Music. He holds degrees from the New England Conservatory and 
Yale University, where he completed his doctorate . The recipient of a coveted Rockefeller 
grant, Dr. Sloane performed the American premiere of the Krommer Clarinet Concerto in New 
York as well as premieres of works by Husa and Dallapiccola. He has been an artist participant at 
the Marlboro Music Festival in Virginia , now in its ninth season . A frequent guest artist with 
string quartets and major American chamber ensembles, he has toured throughout the United 
States and Canada. His recording of works by Krenek, Milhaud and Poulenc has been critically 
acclaimed as "marvelous" and an "absolute winner ." He may be heard on Crystal Records and 
Musique Internationale. 
Thomas Stumpf received his degrees in piano performance from the Mozarteum in Salzburg, 
Austria, and the New England Conservatory of Music in Boston . He won Concerto competitions 
at both institutions, and was awarded the Boesendorfer Prize (Vienna, 1970) and the Lilli 
Lehmann Medal (Salzburg, 1972). He has performed with soprano Rita Streich, soprano Edith 
Mathis, clarinetist Richard Stolzman, violist Walter Trampler and saxophonist Kenneth 
Radnofsky. He has also appeared with the Hong Kong Philharmonic , the Boston Pops 
Orchestra, the Lyric Arts Ensemble and numerous other ensembles . 
Mr. Stumpf's repertoire ranges from Bach to avant-garde , and he has premiered many 
compositions by contemporary American composers, including those written specifically for him 
by McKinley, Patrick Littlefield, Thomas Oboe Lee, Stephen Peisch, William Moylan and Robert 
Ceely . 
Mr. Stumpf also has a distinguished career as a piano teacher and lecturer . From 1979 to 1984 
he taught at the New England Conservatory . He is currently Assistant Professor and head of 
the piano department at the University of Lowell, while continuing to teach at the New England 
Conservatory Extension Division as well as at Boston University . 
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